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SYNOPSIS 
Through studies of traditions in Chinese Music and 
the specific Bun Festivals in Cheung Chau, music 
and architecture interest and harmonize under the 
conditions of “PRACTICING ART IN EVERYDAY 
LIFE." By investigating events in two dimensional 
matrixes of ART and TOURISM, the thesis attempts 
to explore architecture as an event space bringing 
ART and LIFE, LOCALS and TOURISTS together. 
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BOOK 1 : FORM, MUSIC AND ARCHITECTURE 
music in mathematical form 
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NTRODUCTION 
The thesis begins with the interest in establishing relationship between music 
and architecture, where the two streams of art stimulate our senses differently. 
By studying the precedents of architects' explorations, the first attempt is to 
explore music through emotional transformation. 
see appendix 1 for the studies of form，music and architecture from the precedents 
and recent trends. 
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MAKING OF A MUSICAL INSTRUMENT 




MUSIC & ARCHITECTURE RELATIONSHIP EXPLORATIONS 
By a series of exploration, a small project is being tested on the northern hillside 
of the Cheung Chau island, where it is located southeast of Hong Kong island. 
It is a small music academy where small individual musician setup a workshop 
to research on their favorite Ghinese music. 
The design strategy is to explore the formal transformability of audio media to 
visual media. 
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Chinese Music Academy 
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BOOK 2 ： EVENT, MUSIC AND ARCHITECTURE 
music within community 
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ALTERNATIVE APPROACH 
The second part starts to study the musical influence on a living of people so as 
to estimate the impact and modify the way of architecture that it will be. 
SITE STUDIES 
To study the relationship of music and architecture away from formal 
transformation, we have to concentrate to the music events and activities that 
embedded deep in Gheung Chau people's everyday life. We have to have basic 
information of the island. 
see appendix 2 to understand the basic information about Gheung Chau island， 
which includes geography, temperature, weather, tide, landmark, population, 
inhabitance, festivals. 
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ART IN EVERYDAYS LIFE 
One of the significance from the studies of 
the background information of Gheung Chau 
people is the RITUALS AND FESTIVALS 
RELATIONSHIP. It represents the accents 
of CHINESE PHILOSOPHY OF LIFE, the art 
in life. 
From tradition, Chinese believes in the idea 
of art in within everyone's everyday life, which 
means what we are doing in some way is a 
form of art. Art is usually combined to our 
daily activities. In Cheung Chau, the rituals 
performed in festivals are the example. 
Rituals 丨门eludes lion dance, Chinese music, 
Chinese opera, drama, parade, etc. Art is not 
solely served for spiritual acce门sio门，it has 
its function. In this way, we will participate 
into different art activities in order to perform 
in the rituals, festivals and rituals may occur 
once a year, but the art activities extends 
beyond this. The year long practise of art 
then become part of the life. 
In Gheung Chau, music becomes essential 
because it is part of the「ituals，it is part of 
the opera, it is part of the parade, and it is 
part of the drama. Music is part of the life in 
Cheung Chau. 
THE MUSICTIFE IN 
CHINESE PAINTING 
THE MUSIC PERFORMANCE 
IN RITUALS 
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BUN FESTIVAL 
These show how rich of art performance in a bun festival, from Chinese opera to 
the bun parade，from the actual performance to the preparation. 丁he art exists 
in life already. 
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URBAN FABRIC 
Street pattern is mostly decided when they first settlement onto the island. Each 
community consists of a main street,which is more public, where commercial 
acitivities occurs, and a back street where is more private, social activities may 
occurs. Most activities happen on the street. The street is not functioned as a 
transport route only but it serves more functions. It serves more like a public 
space where gathering is possible, neighbourhood chatting happens, and even 
street market is set up. 
The streets are north-south orientated with small lanes connect the streets. This 
forms a network of streets where the orientating inside is not a easy task. This 
kind of maze like street network provides a valid ground for strategic urban layer 
inserting. 
TOURISM INVASION 
By studying the commercial activities inside the village, we come up with an 
interesting phenomenon which is the TOURISM INVASION. This happens 
when the business of tourism starts to occupy the shopfronts of the main street, 
from the lower part of the island spreading upwards to the center of the old 
village. The influence can be destructive when the business of tourism, which 
is promoting the artificial life of Cheung Chau, dominates and the real life of 
Cheung Chau is starting to distinguish. As a result, the village ceases to present 
its original tradition and ments. From the studies of preservation of the old city 
of Bologna，the idea of preserving the hardware together with the software is 
the ultimate solution in Gheung Ch3u. In this w3y, it is the best w3y to avoid the 
destruction of the old tradition of the village, and also it is the only way to put a 
correct step in promoting the toursim in Gheung Chau. 
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TOURIST BEHAVIOUR 
From studies, tourist behavior can be divided into three categories. 
THREE categories of tourists 
1. TYPE I 
The first type of tourists is the tourists that are willing to SPEND A FEW HOURS 
on the tourist site. They are usually very focused that they will most likely be 
visiting all the tourist spots within the hours they are going to spend and they 
will LEARN ONLY THE GENERAL IDEAS OF THE HISTORY, TRADITIONS, 
MYTHS AND PEOPLE of the tourist site. 
2. TYPE II 
The second type of tourists is different from the first type of tourist in the way 
that they eager to LEARN DEEPER OF THE VALUES of the tourist site that they 
are going to visit. They will SPEND MORE TIME ON ONE TOURIST SPOT, 
they are willing to SPEND MORE TIME INTO THE COMMUNITY, and they are 
interested in exploring the area rather than following tourist guide.〇n average, 
they will SPEND 1 TO 2 DAYS in the area. 
3. TYPE II 
The third type of tourists spends time on one place far more than the first two 
types. Their beliefs are to EXPERIENCE THE LOCAL LIFE of the area. They 
will SPEND WEEKS OR MONTHS in the area they are visiting to in order to 
learn the true value of the place. In their long stay, they prefer to LIVE WITHIN 
THE COMMUNITY to experience the local mode of life, and even they will 
PARTICIPATE IN ANY SPECIAL EVENTS that occur within the community. 
They enjoy and experience tourism to its fullest. 
If we have to deal incorporate tourism into our design of the programme and 
events of the project, we the门 have to consider all three types of tourists and 
their mode of enjoying tourism. Our programme has to accommodate their ways 
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URBAN DESIGN STRATEGY 
In order to tackle the crisis of destruction of an old traditional historic settlement 
by the modem economic invasions, an urban scale strategy has to be set up 
to the old settlement. THE IDEA AND PRINCIPLE OF THE STRATEGY IS TO 
RAISE UP THE VALUE OF THE OLD SETTLEMENT SO THAT THE VALUE 
OF RETAINING THE EXISTING URBAN FABRIC IS HIGHER THAN THAT 
OF DEMOLISHING IT. The hidden values of the site has to be extracted and 
amplified to an extent that it represents the site and through these values the 
importance and the significance of the site is once again reappeared to the 
public so that the external forces of demolition will be eliminated. 
The method of raising the value of the village is to add a "LAYER OF MUSIC" 
onto the island. This layer is connected to the root traditional values of the site 
so that with this layer the village's value is raised in such a way that the cost of 
demolishing it is away from economical. 
The actual form of this LAYER OF MUSIC is seen as a series of spaces distributed 
across the village in the configuration of PATH AND NODES. Nodes are where 
the programmes are located and the path is the recommended route for visiting 
them all in sequence. The nodes are carefully placed at the STRATEGIC 
POINTS that they have different functions. 
THE GUIDELINES OF SELECTION OF LOCATIONS OF NODES 
1. First is to locate and take the vacant sites. There are not much vacant 
sites in the village, one is in the middle of the tombolo where the Cheung Chau 
Cinema is located and the other one is the old Chao Area which is on the northern 
part of the tombolo near to the Pak Ti Temple. 
2. Second we can make use of the abandoned old buildings. As the village 
develops, there are old buildings that is left unattended and in bad condition. 
The「evitalization of these buildings is not only recycling of unused space but it 
also gives historical trace to the village. 
3. We can consider lot at entry points of the main streets or that of the main 
area. These lots will be efficient to act as an indicator to the area that they are 
leading to. 
4. Take the m iddle lot of a cluster of houses. New development often requires 
a large footprint that an area of houses would be demolished fo「the new building 
to sit on. Gareful taking of lot will avoid this kind of demolition occur 
5. /\nother consideration is to take the lot at the turning point of the path. It 
does not only help in directing people along the designated path but also it helps 
visual connections to different important spots. 
6. Try to take the lot adjacent to the public space. It will provide feasibility to 
integrate the public space into the node for events to happen. 
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THE SET-UP OF THE CHINESE MUSIC SCHOOL 
The Chinese Music School is a school that aims at the third type of tourists. It 
provides facilities that help students to learn and explore Ghinese music in their 
own ways. Each student will have an individual studio that they can use as a 
base for their musical exploration. The library provides fundamental information 
and specialized knowledge for students. Musical Instrument Workshop gives 
students hand on experience of instrumerit making and helps in understanding 
the relationship of sound and the sound-making device. Several performance 
spaces, formal and informal, allow the students to communicate with the 
others through music, and the sharing activities are essential in the learning 
programme. 
Although basic facilities are provided for the students to use in their study, 
the school programme is what make the music school unique. The student 
is provided residence within the village. They will live in the community and 
they will live as the locals. There are formal lessons, in which they will attend 
classes, but more of that is the informal lessons. Those are the activities they 
participate, such as helping in the preparation of various festivals, occasional 
operas, dramas, even practice in actual performance. In this way, the schoo 
is offering special opportunities for students to actually involve in the musica 
activities that is deeply into the crowd, rather than a isolated learning of music 
in the first attempt that is located in the remote hilltop in the northern part of 
Cheung Chau. 
SPECIFIC SITE DEMONSTRATION 
As the project is divided into several small spaces and is spread across the site, 
we have to concentration on one complex to develop into greater details. 
The site selected is located at the centre of the tombolo, and also it is the centre 
of the island. It is previously an industry of the soy sauce making and now it is 
aba门cloned. A pre-war cinema is also located at the site. It is abandoned now, 
and it is and was the only cinema on the island. Films were usually showed but 
occasionally operas and other musical activities are performed in that cinema. 
To the east is the building of local community and beyond that is the beach on the 
east side of the island. Around the site are the residential houses that packed 
tightly to each other which formed a maze of narrow and dark passages. 
PEOPLE 
It is important that the place is used not only by the student, but also it can be 
accessed by the tourists and most frequently by the locals. Therefore, the major 
consideration is to carefully separate them into three groups on circulation, and 
also let them communicate in some spaces. 
Different people have different needs. Locals are generally passing the site, 
occasionally they will take up spaces of facilities in museum and theatre. Tourists 
( in this case refer to Type I and II Tourist) usually occupy the museum spaces, 
shop in museum shops, sit and drink in cafeteria, or watch performance in the 
theatre. Students are more residence to the other two groups, they will stay in 
studios to practice or they will emerge in the library to search for knowledge. 
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PROGRAMME 
Since it is the largest free space that is located within the village, and think of its 
central location, it is an ideal place to be the major space for the project. Most 
important and permanent spaces should be located into this site. 
The school, the library space, theatre and museum are comparably more 
permanent space that they can be located together in the site where these 
spaces can integrate with each others. 
PROGRAMME OF THE PROJECT 
As the theme of art in life (藝術生活化)’ the students should live among the 
ocals so that the living space should not be isolated away from the local living. 
Some casual perfomnance space should be integrated with the life in the area, 
i.e. the transformation of space from original usage to performing space when 
the space is not used. 
But there are permanent spaces that should be designated in the appropriate 
areas. 
1 Library of Music 
I. section for music scores 
II. section for audio and visual materials 
III. section for books 
IV. reading and listening area 
v. supporting facilities 
i. office and administration 
ii. cafeteria 
2 Museum of Music and Gheung Chau Traditions 
I. section for Chinese music history 
II. section for Gheung Chau traditions 
III. section for musical instrument exhibits 
IV. section for temporary exhibition 
V. supporting facilities 
office and administration 
i. shops 
ii. cafeteria 
3 School of Music 
I. student studios 
II. supporting facilities 
i. laboratories 
ii. workshops of musical instrument 
4 Performance space 
I. causal (transformable) 
II. formal (theatre) 
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arrive at space outside the 
The space created is facing 
Routing from the north to south of the church, we 
theatre complex enclosed with the school complex, 
the building of the traditional Gheung Chau community, which can be used as 
the community function of the island and it can also be the waiting space for the 
theatre show 门 there is one. 
SPACE BETWEEN THE THEATRE, SCHOOL ENTRANCE 
AND THE ORIGINAL COMMUNITY BUILDING 
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The courtyard space in the middle of the site gives breath to the packed situation 
around the site, even within the site, it is the space where the museum usually 
occupied, but it can be used as a peroformance platform when the surrounding 
platforms are used as viewing platform. Its unique location makes it a public 
gathering area for three types of people 
there are events happening. 
ocals, tourists and students, when 
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The 
sea 
reading space in the library, 
view to the west coast of the 
school has a 
from the site. 
balcony and meeting room in 
island, which is the best view 
At the same time, the people on the beach can see the building from the grand 
stairs and the slit between buildings. Visually the complex is connected to the 
coast of the island. Activities may emerge to the beach side, such as casual 
performance，children days or festival activities can extend to the beach rather 
than congested in the streets of Gheung Chau. 
.丄T 
VIEW OF THE SCHOOL FROM THE WATER A t THE WEST COAST 
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APPENDIX 
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appendix. 1 Study Report on Form, Music and Architecture 
Criticism on Relating Music to Architecture 
(Architecture as a Translation of Music ) 
01 Introduction - Music and architecture 
The disciplines of architecture and music have traditionally been allied by such 
commonalities as proportion, order, rhythm, and harmony. Among the arts, music and architecture 
have had a tendency to be likened to each other, yet with little detailed analysis or exploration. 
It has been said that composers are the architects of tone, or that architecture is "frozen music", 
there is little research or representation of what exactly is implied by this. This paper is aimed 
at 
01 to summarize various theories of relating the two arts together throughout the 
history; 
02 to discuss various attempts of translating music to architecture; and 
03 to conclude with possibilities of establishing new and appropriate relationships 
between the two art forms. 
02 Background History of Relating Music and Architecture 
In his consideration about music and architecture, Vitruvius claimed that the musicality 
of architecture stemmed from the belief of subjective pleasure o门 objective mathematics 
with the exact application of numerical proportioning of music to architecture resulting in the 
experience of pleasure. The relationship between architecture and music can be traced back 
to a time where they were both derived from a shared language of proportion and harmony, 
where cultures developed their own musical and architectural styles using these commonalities. 
Architectural form was based on a mathematical system of proportion such as 1:2, 2:5, and 
even the golden section ( 1:1.618 ). Similarly, music used proportioned melodic ideas, whether 
binary ( A已），ternary ( ABA )’ rondo ( ABACA ), or through-composed ( A ) in compositions. 
This reasoning continued throughout the Renaissance maintained by proponents such as Leon 
已attista Alberti, Andrea Palladio and Guillaume Dufray. The emergence of the Romantic period 
in the late eighteenth century, observed a deterioration of the traditional mathematical / poetic 
paradigm that, according to Spiro Kostof "curbed the time-honored command of Vitruvius and 
his interpreters: As the teachings of Vitruvius became less influential, the classical theories of 
architecture were disrupted and the search began through the other arts to explore these new 
ideas. Moreover, Romanticism furtherdistanced the association between architecture and music, 
as theorist Michael Bright states: I f music had been the art form most fluent in the expression of 
ideas, then architecture, despite fundamental differences, would no doubt have been perceived 
in musical terms more frequently than it was rather, it was poetry that proved most articulate in 
expressing ideas, and it was poetry, then, that architecture sought to become." 
As music continued to evolve, it can be surmised that architecture began segregating 
itself from its musical relationship. The modular system of mathematical proportion created by 
Le Corbusier can be expressed as a set of rules for all architectural design. Modernist architects 
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took this modular idea to the extreme, often at the expense of the poetic. 
03 Comparisons of Music and Architecture 
A Non-representational 
Architecture and music speak the language of emotion and reflect images, ideas, and 
awareness back onto and into the cultures and societies from which they came. Both arts have 
always been thought of as non-representational. 
已 Art and Craft 
Essential to both music and architecture, and their potential for abstract expression, are 
composition and design ( planning, conceptualizing )’ and performance and building ( making, 
constructing ). Analogously speaking, composition and design are to performance and building 
as art is to craft. Art includes character, meaning, ideas, and utilizes craft to exist, while craft 
is simply about skill, technique, and execution. Craft lies within the realm of art because all art 
must go through some sort of crafting or execution to come into being. In architecture and music 
the ideas are translated into drawings or musical notation, or perhaps models or rehearsals. 
C Arrangement Methodology 
Within the realms of both composition and design many technical and mechanical 
similarities exist. These involve the arrangement of written or designed parts into a work that 
functions in a desired manner that is often defined by a program, a client, or simply by aesthetic 
preferences and judgments. The composer or designer in the arrangement process utilizes 
basic organizational schema and methods such as symmetry, asymmetry, contrast of positive 
and negative space, balance, and unbalance, etc. 
D Materiality 
Materiality is also an essential aspect to both music and architecture because the 
materials are what the works are built with and give the parts their individual characteristics. 
In architecture, materials such as wood, concrete, steel, masonry, and plastics connect and 
enhance each other. Similarly, musical materials such as the various types of notes, beats, 
pitches, and time signatures connect and create harmonies, dissonance, and rhythm. 
E Space-Time Relationship 
The major distinction that gives music and architecture their definition is in their 
relationships to space-time. Music is traditionally a temporal phenomenon; architecture has 
been thought of as fundamentally spatial. In recent times, however, theories of space and time 
have been reconsidered and revised. Einstein's theories on relativity state that space and time 
are two aspects to one phenomenon in which everything exists, called space-time. "Einstein 
recognized that temporal specifications were relative in the same way that spatial ones were 
relative; measurements of time depend on the position and motion of the observer." Composer 
Tom Baker argues that within the space-time paradigm there exist two levels of time and space: 
real and imaginary. Imaginary time and space are what allow us to reach an understanding 
of space-time, but real time and real space are what we actually perceive. Architecture and 
music are predominantly situated in real space and real time, respectively, and this is what 
distinguishes them in space-time. 
F Linearity and Non-linearity 
Despite the recent developments in thought on space and time, there is still discussion 
of music as a linear phenomenon and architecture as a non-linear phenomenon. This is justified 
by stating that our experience of a piece of music can only happen through the unfolding of the 
musical sound in time; we must experience the song from start to finish in order experience the 
composition of the song. Architecture is said to be non-linear because the person moving through 
the building can choose his or her path, experiencing the parts in an unspecified sequence. 
Some argue that compact discs and computer technology have allowed us to experience music 
门0门-linearly, and that architecture can be designed so that there is only one path to create a 
specific sequence of spaces. We. because of our cognition of time, will always experience the 
present as a linear experience unfolding in time. This makes all experience linear, and the terms 
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Despite the many relationships between music and archrtecture, there are few precedents 
for archrtectural projects that attempt to incorporate musical composition as a design informant. 
Many projects exist that generally evoke musical associations, stating that a building recalls the 
dynamics and flow of music, or that a building's features may be similar to rhythmic patterns in 
music. 
A Iannis Xenakis was an architect, engineer, and composer who began to explore the 
translation of his musical compositions into buildings. While working as an engineer and 
designer for Le Corbusier, Xenakis was asked to present his ideas for the 1958 Brussels World's 
Fair pavilion commissioned by the Phillips Electronics Corporation. Xenakis took his newest 
composition, Metastasis, and began to diagram the slides between notes cm the various string 
instruments. By graphing the slides, orglissandi, in a certain way, he found that the straight lines 
formed curved planes when represented in three dimensions. Le Corbusier approved the idea 
and the result was a concrete pavilion lacking any straight surfaces and resembling a twisted, 
futuristic vessel. 
已 In 1994, a graduate student at Rice University, Tze-Boon 〇ng, studied the work of 
Xenakis and began to develop ways for the computer to become involved in translating musical 
works into three dimensions. The project was an attempt to resolve the separation of music 
and architecture by space and time. It utilized the computer and its ability to function linearly and 
non-linearly simultaneously. These models where then folded onto themselves according to like 
parts in the song structure. Likewise, the music was cut and regrouped and then synced with fly-
through animations of the models. The models were thought of as diagrams and therefore did 
not need to conform to traditional and physical architectural conventions such as site, program, 
or gravity. 
C Stretto House 
The Stretto House by architect Steven Holl uses existing site conditions as a reference 
to music, and resolves basic client-related issues. Spring-fed ponds with existing concrete 
dams informed the choice of music and the design of the house: "Coursing over the dams, 
like the overlapping stretto in music, water provides an overlapping reflection of the space of 
the landscape outside as well as the virtual overlapping of the spaces inside." This idea of 
stretto is extensively used in Bela Bartok's Music for Strings, Percussion, and Celesta, which 
has four movements with "a distinct division between heavy ( percussion ) and light ( strings )." 
The house is similarly divided into four heavy masonry blocks with light curvilinear metal forms 
between. In Holl's project, the site and the music equally informed the design of the house, while 
the character and existing elements on the site informed the selection of the music. 
D Another dissertation done on the subject of music and architecture is Tom Baker's 
Integrrtas: Modern Relationships Between Music and Architecture. This is a musical doctorate 
dissertation on the relationships between music and architecture in the context of contemporary 
theories in physics, art, architecture, and music. The book is focused on how thoughts on music 
and architecture have changed with the dawn of space-time and quantum physics theories, 
which theoretically allow music and architecture to explore new dimensions of physicality and 
temporality. 
E A book by musicologist Markus Bandur explains the possibilities of applying the principles 
of Serialism to architecture. Serialism is a philosophy, generally revolving around music but also 
applied to life in general, which is based on numbers, and aims to avoid repetition at all cost, 
stated that nothing in nature is truly repetitive. Serialism emerged in the 1950's as a radical 
new way of composing music that was non-programmatic and rejected the traditional notions 
of composition based on tension and harmony (romantic music ). Bandur relates Serialism in 
music to the works of Paul Klee, Le Corbusier and Iannis Xenakis. and illustrates evidence of 
Serialism in many Deconstmctivist works of he 1980's and 1990's. 
F Relating to other art form is not new in architecture. Afternative avenues of 
research do exist that can provide informative examples of music and architecture's relationship 
BOOK1:10 MUSIC & A R C H I T E C T U R E 
to other arts. By looking into projects architects have done that incorporate literary or film works 
into their design process, such as Bernard Tschumi's Manhattan Projects - which use films as 
design informants, we can draw parallels between the composition and arrangement of films and 
how they can inform architecture. Similarly, through examining sculpture, installation, or painting 
such as Paul Klee's music inspired compositions, we see other visual or spatial possibilities for 
music. 
05 Criticisms 
We are living in a period in which many people have changed their mind about what the 
use of music is or could be for them. It has become something personal, something that defies 
conventional definitions and transports the listener to another moment. Current architecture 
design is related to a long since evolved sense of western music theory. How will a composition 
for today's new music and architecture evolve, recognizing where they have been in the past, 
and placing themselves in the future of today's challenges? 
Proportion, Order and Composition 
In both music and architecture, form, rhythm, proportion, and texture are of importance, 
yet our preoccupation with music and architecture typically follows two manners of thinking: the 
Pythagorean relationship of using mathematical / scientific analogies and poetic / synesthetic 
analogies. These ideas of organization include modulation, rhythm, incident, terminal, and 
climax whereas ideas of effect include tone color, dynamics, rests, open spaces, counterpoint, 
and tempo. It is the latter of these qualities that distinguish architecture from building and music 
from sound. 
Currently, the relationship between architecture and music has de-evolved in both the 
mathematical / scientific and poetic / synesthetic analogies. Not only has the mathematical 
bond been weakened, but also critical comparisons between the two disciplines now reflect an 
alarming amount of poetic unawareness ( or perhaps apathy ). Theorist Erich Heller calls "true 
order" an order that embodies the incalculable and unpredictable, that transcends our rational 
understanding where rt meets "reasons of the heart". The reasons of the heart he speaks of 
can be interpreted as a poetic / synesthetic interaction. It is this intangible quality, a subjective 
transparency, that may suggest a possible meaning for contemporary architecture. 
Order creates architecture, not just a building. Experimental music has a feeling of 
order, but not in the traditional classical sense. As we look at past avant-garde composers, 
the dissonance of Arnold Schonberg, noise through Edgard Varese’ lannif Xenakis explored 
the concept of uncohesive form and John Cage for situational music, each of these artists can 
conceivably be considered tempered and ordinary ( perhaps with the exception of John Cage 
)• These modern composers employed a constant interplay of intuition and reason, subjective 
projection and objective purpose in the creation of their music. Classical music composers used 
intuitive methods to govern their rational note patterns. Whereas new music is more objective 
in its sound-structures and often attempt to force formlessness, often due to the lack of rhythmic 
clarity. The result is a subversion of traditional order, creating a paradigm shift within new music. 
In both music and architecture, there exists an imbalance between the two senses of order, with 
the result being a deficiency of poetry and a dominance of scie门tistic intentions. 
Indeterminacy and Aleatohcism 
John Cage is credited as the leading composer and proponent of indeterminate musical 
theory. Following his ideas, spaces between notes on a musical score appear in the actual 
music as silences, allowing the sounds that happen to be in the environment to be heard. This 
openness of nature is also prevalent in the field of architecture, with the use of transparency 
and reflection. John Cage's "situational” compositions, are where something is always starting 
and stopping, rising and falling acts as a suppressant of the physical beat. By suspending the 
beat ( by either avoiding regular met门c groupings or avoiding the natural accent ) the temporal 
divisions need not be related to an external shape, such as a time signature. Music is therefore 
freed from the logical classical musical train of thought into a realm where sounds create their 
own context. Discussion of the suspension of the beat, which is integral to indeterminacy, must 
concern the relation between the external order and the internal order of music. This dislodging 
of the traditional system allow for the impulses of the performer to play a part more than ever 
before. As seen in the example of a John Cage musical score, there are no temporal fixed 
relations of parts. Even the notes themselves are left to the discretion of the performer. Can 
this concept of indeterminacy be used to create architecture? How do you reducing chaos 
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to order while maintaining the loss of control that indeterminacy requires? These studies of 
indeterminacy propose potential in the continuing investigation of the music and architecture 
relationship. 
Convergence and Media Technology 
New realms of scale such as the duration of a single digital sample ( one-forty-eight-
thousandth of a second )’ or improvements in understanding intensity ( pianissimo to twenty 
bit resolution, allowing one million steps between maximum intensity and silence ) are 
revolutionizing music by virtue of technology. Within these new realms of scale, perhaps a 
new form of architecture can be developed and explored.巳oulez, discussing electronic music, 
poses three problems which he says must be solved - "The perceptibility of the duration, the 
definition of tempo and the continuity of non-formulated time". These three challenges also are 
present in the composition of architecture and must be considered. This modem convergence 
of computers, television and multimedia means new possibilities. However, the potentially more 
revolutionary convergence now possible is that between art, science and technology. New 
forms of media, the opportunities for interactive expression, and now a world-wide network, 
the internet are making it possible to change the ways of creating and experiencing music. Is 
it conceivable that architecture can be represented in this new paradigm? Ultimately, these 
concepts will not just concern new music, but also the underlying idea of new music and their 
implications to architecture. 
06 Conclusion 
Architecture and music have traditionally been linked through ideas of geometry 
and harmonic proportions. Yet both are complex systems of interdependent attributes. One 
could look at each aspect individually ( i.e. pitch, duration, structure, material, etc. ), but the 
whole composition would not be understood. There is no right or wrong in translating music 
to architecture. The above is only an illustration of how people attempt to find the links and 
connections between music and architecture, and the trend of the area that they are going on 
in recent days. Not matter they succeed or not, it already leads to a new possibility in exploring 
architecture other than the aspects mentioned in Steen Eiler Rasmussen's "Experiencing 
Architecture". It is another way to rethink our architecture. But, the most important thing to 
remember is that architecture has dimensions more than music, we have to consider far more 
aspects in architecture but not just only on the abstract composition of notes. In this way, 
architecture as "frozen music" no longer applies, a new expression could be discovered. 
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appendix. 2 Basic Information of Cheung Chau 
Kjt/hcxj an^ j CMaa'hou 
S<?n!efrcr.! 
r ^ a r v ^ n 
The settlement and the trace of religion is the strong force that bind the community 
together and music serve as one of the medium where rituals, community and 
residents are co门门ected 
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Formation of Gheung Chau 
Cheung Chau is a Tombolo 連 fe 沙洲 
GEOGRAPHY - TERRENE 陸地上 
Gorrosio门 caves under sea water being exposed above sea leve 
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TEMPERATURE & HUMIDITY 
Similar to General HK Climate: Hot Wet Summer and Cool Dry Winter At day 
time, as general building height is low, not much shadow is being cast on the 
island, general temperature on the island is higher. At night time, great heat lost 
due to expose to sea wind. Therefore, temp different is relatively higher than in 
the city. 
24-hour Time Series of Air Temperature and Relative Humidity 
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Wind direction does not have shape change within one day 
24-hou「Time Series of 10-minute Mean Wind Direction 
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LANDMARK & TOURISM SPOTS 
























FESTIVAL 一 BUN FESTIVAL 
Three enormous effigies of gods and "bun studded" bamboo towers are the 
symbols of this festival. This is therefore being named as "Bun Festival". It lasts 
for five days, during which there are religious observances, processions and 
Chinese opera, and a fiesta-like atmosphere hangs over the whole island. The 
climax comes on the third day, when there is a large procession. Many of the 
participants are dressed as historical or legendary figures and walk on stilts or 
ride on floats while enacting a tableau or forming part of a special pattern or 
design. Here and there, children can he seen apparently "floating" in the air as 
they act out their parts supported by wires attached to harnesses fixed firmly 
under their clothing. On midnight of the last day, buns are distributed to the 
community. 
THE MEANING OF THE BUN FESTIVAL 
The meaning of『醜』is scarify. It is a ceremony through Taoist, buddhist monk, 
to communicate with the Gods, Ghosts. It was started at Hon Dynasty. Bun 
Festival is a kind of scarify for peaceful and safety. In Hong Kong, several village 










The Beginning of the Carnival 
At the beginning, there are no carnival in bun festival. It is borrow from FoShan, 
QuangTong. But under further study, the carnival in FoShan is borrow from 









The schedule of Bun Festival (2002) 
16-23/05 Date for vegetarian diet 
齋戒曰期 
16/05 1100 Welcome the Gods from all the temples 
迪神 
16/05 1800 Open the spirit of the God 
開光儀式 
16/05 1930-2330 Chinese Opera 
演戲助慶 
16/05 2300 Construct and start the scarify setting 
起醮 
17/05 1930-2330 Chinese Opera 
演戲助慶 
Bin i —rma^K^  . 
18/05 1200 Scarify the gods, Lion and unicorn dancing 
走午朝祭神，醒獅麒麟點睛 
18/05 1430 Opening ceremony 
剪綵酒會 
18/05 1600 Taoism praying ceremony 
道教祈福儀式 
18/05 1930-2330 Chinese Opera 
演戲助慶 
19/05 1400 First day Carnival 
第一天會景大巡遊 
19/05 1930-2330 Chinese Opera 
演戲助慶 




20/05 0900 Distributing bun 
分發幽包 
20/05 1400 Second day Carnival 
第二天會景大巡遊 
BOOK1:10 MUSIC & ARCHITECTURE 
FESTIVALS 
Chinese New Year (Lunar 01st of January) 
This is the biggest festival to the Chinese. It is an event for people of all ages - buying new clothes, 
visiting friends and relatives. Children will greet married people in wishing them luckiness ever 
and they will get a pair of red pockets in return. Shop windows are decorated and main streets in 
Cheung Chau are strung with illuminations. Lion dances and other celebrations are arranged on 
island. Peach blossoms, chrysanthemums and daffodils, together with fruits & dumpling help to 
spread New Year joy. Some businesses are closed for two o「three days during the celebration 
and people will enjoy a 3-day public holidays. 
Lantern Festival (Yuen Siu ) (Lunar 15th of January) 
The Chinese "St Valentine's Day", which is on the 15th of the 1 st Moon, marks the end of a series 
of Chinese New Year celebration. Traditional lanterns of various kinds can be seen everywhere 
in Cheung Chau outside houses, restaurants, and temples. In cheung chau, people will organize 
a 3-day program by setting up a stage, giving a performance of Chinese Classics. Chinese 
opera as well as lucky draw. Tasting "Lantern wine" and biding for lantern that are attached with 
lucky proverbs are also part of the activities. 
Birthday of Tin Hau (Lunar 23rd of March) 
Tin Hau is the Heavenly Queen, the Goddess of fisher folk. In celebrating her birthday’ fishing craft 
are gaily decorated and the fisher folk will gather themselves in temples dedicated to Tin Hau, to 
worship her and to pray for fruitful catchers in the coming year. There is always a big celebration 
in Cheung Chau, with traditional rites at the temples. As fishermen occupy a significant portion 
of Cheung chau population, there are totally four Tin Hau temples to be found on the island. The 
most historic one, which is located in the north of the island, was built in 1767. Tin Hau birthday 
should be on Lunar calendar 23 rd of March but people get used to celebrate on the 18th. The 
story behind tells that long time ago. people rely on the brightest moonlight to lead their way to 
temples, thus people made it few days earlier and that became a norm until now. Visitors may 
gain a great view of the spectacular procession that includes floats, acrobats, lion dances and 
effigies of mythical animals. Visiting the Tin Hau Temple and Fa Pau floral shrines may also bring 
you the atmosphere. 
Cheung Chau Bun Festival (Lunar 5th of April) 
Originally it was held in April, on dates chosen by divination and was then announced about 2 
months beforehand. In year 2001, it claims to be "agreed" by god (pak tai-god of the north) that, 
the date would be changed and fixed to 5th of May in years ahead Three enormous effigies of 
gods and "bun studded" bamboo towers are the symbols of this festival. This is therefore being 
named as "Bun Festival" , It lasts for five days, during which there are religious observances, 
processions and Chinese opera, and a fiesta-like atmosphere hangs over the whole island. 
The climax comes on the third day. when there is a large procession. Many of the participants 
are dressed as historical o「legendary figures and walk on stilts or ride on floats while enacting 
a tableau or forming part of a special pattern or design. Here and there, children can he seen 
apparently "floating" in the airas they act out theirparts supported by wires attached to harnesses 
fixed firmly under their clothing. On midnight of the last day, buns are distributed to the community 
It's a belief that the more they get’ better luck they'll have throughout the coming year. In order 
to memorize this special event. Hong Kong Post office had once issued a set stamp with story 
of this festival. 
Tuen Ng (Dragon boat) festival (Lunar 5th of May) 
This major festival commemorates the death of a national hero, Ch'u Yuen, who drowned 
himself in protest against a corrupt government. Gaily decorated boats of narrow construction， 
wfth the head and tail of a dragon’ race against each other with strong drumbeat to symbolize 
the attempts to chase away the fish from eating his dead body. The races are held at many 
locations throughout Hong Kong in June, but the most visually impressive aspect of the event is 
the International Races. Cheung Chau is a good place to see dragon boats or you may gain the 
chance to swim along with dragon boat. 
BOOK1:10 MUSIC & A R C H I T E C T U R E 
Birthday of Kwan Kung ( Lunar 24th of June) 
A historical figure in the period of the Three Kingdoms (AD 220-265), Kwan Kong was defined as 
a Taoist symbol of integrity and loyalty. He is also the God of War, and the patron god of the Hong 
Kong police. In 1972 autumn, a group of Cheung Chau citizen travelled to Taiwan, a temple host 
from a Center Twain gave them a wooden made statue of Kwan Kung. Therefore, they brought 
it back to Hong Kong and used for raising money to serve as a purpose of building a Cheung 
Chau Kwan Kung Temple. 
OTHER FESTIVALS 
other than Bun Festival and other traditional Chinese festival, there are other festival which very 
important to the resident of chueng Chau - Birthday of Tin Hau, Tuen Ng (D「agon 
boat) festival, Birthday of Kwan Kung. it reaiiy reflects the traditional 
culture and society in Cheung Chau. One is their concern on the「eligiOUS. 
Birthday of Tin Hau (Lunar 23rd of March) 
Tin Hau is the Heavenly Queen, the Goddess of fisher folk. In celebrating her birthday, fishing 
craft are gaily decorated and the fisher folk will gather themselves in temples dedicated to Tin 
Hau, to worship her and to pray for fruitful catchers in the coming year. There is always a big 
celebration in Cheung Chau. with traditional rites at the temples. As f i s h e r m e n occupy a 
significant portion of cheung chau population, there are totally fOUT Tin HaU templeS to 
be found on the island. The most historic one. which is located in the north of the island, was 
built in 1767. Tin Hau birthday should be on Lunar calendar 23 rd of March but people get used 
to celebrate on the 18th. The story behind tells that long time ago, people rely on the brightest 
moonlight to lead their way to temples, thus people made it few days earlier and that became a 
norm until now. Visitors may gain a great view of the spectacular procession that includes floats, 
acrobats, lion dances and effigies of mythical animals. Visiting the Tin Hau Temple and Fa Pau 
floral shrines may also bring you the atmosphere 
N 
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Tuen Ng (Dragon boat) festival (Lunar 5th of May) 
This major festival commemorates the death of a national hero，Ch'u Yuen, who drowned himself 
in protest against a corrupt government. Gaily decorated boats of 门anrow construction, with 
the head and tail of a dragon, race against each other with strong drumbeat to symbolize the 
attempts to chase away the fish from eating his dead body. The races are held at many locations 
throughout Hong Kong in June, but the most visually impressive aspect of the event is the 
International Races. Cheung Chau is a good place to see dragon boats or you may gain 
the chance to swim along with dragon boat. - Another CO门门ectio门 tO the 563. 
Birthday of Kwan Kung (Lunar 24th of June) 
A historical figure in the period of the Three Kingdoms (AD 220-265), Kwan Kong was defined as 
a Taoist Symbol Of integrity and loyalty. He is also the God of war. and the patron god 
of the Hong Kong police. In 1972 autumn, a group of Cheung Chau citizen travelled to Taiwan, 
a temple host from a Center Twain gave them a wooden made statue of Kwan Kung. Therefore, 
they brought it back to Hong Kong and used for raising money to serve as a purpose of building 
a Cheung Chau Kwan Kung Temple. 
BOOK1:10 MUSIC & A R C H I T E C T U R E 
END OF REPORT 
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